
 
 
 

 

Vitra Accessories Collection  

Accessories by Charles & Ray Eames 
 

The Vitra Accessories Collection encompasses the growing portfolio of design objects, 

accessories and textiles produced by the Swiss furniture company. The collection is 

based on classic patterns and objects conceived by designers such as Charles and Ray 

Eames, Alexander Girard and George Nelson. Authenticity, joy and playfulness are 

hallmarks of the Vitra Accessories Collection. 

Small things – the diversity of accessories as well as the composition of various colours, shapes and 

objects – play a major role for the emotional attachment to our home. Designers such as Alexander 

Girard, George Nelson and Charles and Ray Eames had this unified understanding of design. Using 

these ideas in the mid-twentieth century, they created home environments in which small things and 

details always had an important place. 

Vitra works intensively with the archive of Charles and Ray Eames. It was with the Eames in mind that 

a series of new objects has been added to the growing Vitra Accessories Collection. 

  

Eames Elephant, 1945 

In the 1940s, Charles and Ray Eames spent several years developing and refining a technique for the 

three-dimensional moulding of plywood, creating a series of furniture items and sculptures in the 

process. Among these initial designs, the two-part elephant proved to be the most technically 

challenging due to its tight compound curves, and the piece never went into serial production. A 

prototype was given to Charles's 14-year-old daughter Lucia Eames and later borrowed for the 

exhibition at the Museum of Modern Art in New York in 1946. It still survives in the Eames family 

archives today.  

After a limited edition in 2007, Vitra has now added a plywood version of the legendary Eames 

Elephant to its standard portfolio. The sculptural figure with a high-quality face veneer in American 

cherry went into serial production for the very first time in 2017. 

Several years ago, the Eames Elephant was also launched in plastic, making it available to the target 

group for which it was originally intended: children. And Eames Elephant (small) also comes in plastic 

in a choice of colours: the design is identical but on a smaller scale.  

 

Eames House Bird (black / white) 

Charles and Ray Eames enriched the collage-like interior of their private home, the Eames House, with 

numerous objects and accessories that they brought back from their travels. For over fifty years, the 

figure of a wooden bird has stood in the centre of the living room – an artefact of American folk art 

that was evidently highly treasured by the couple, since it also appeared frequently as an accessory 

in photographs taken by Charles and Ray. 

 



 
 
 

 

Vitra manufactures the Eames House Bird in black and in white. The Eames House Bird white is 

available for a limited time.  

 

Plywood Mobile, ca. 1940 

In the early 1940s, Charles and Ray Eames conducted a series of experiments for the purpose of 

refining their plywood moulding techniques. These investigations led to the creation of two objects 

whose biomorphic shapes are strongly reminiscent of Ray's artwork and graphics. The Eameses hung 

them as mobiles from the ceiling of their Los Angeles apartment. Each Plywood Mobile consists of two 

abstract, organically shaped plywood elements that playfully revolve around one another.  

 

Dot Pattern: Eames Wool Blanket & Classic Trays, 1947 

Like many other prominent twentieth-century architects and designers, Charles and Ray Eames also 

sought to implement their ideas about colours, shapes and materials in the design of textiles. The 'Dot 

Pattern' was created in 1947 in conjunction with an exhibition at the Museum of Modern Art in New 

York. The pattern is a large-scale graphic composition made up of crosses and dots, thereby 

referencing the abstract paintings by Ray Eames from the 1930s. 

The Eames Wool Blankets are produced in a jacquard weave, which means that the colours of the 

'Dot Pattern' are reversed on the front and back. Available in several hues, the wool blankets are 

made of 100% high-quality Merino lambswool, and are particularly light, fine and soft to the touch 

while also providing optimal warmth and thermal balance.  

The Classic Trays, which are made of laminated plywood, come now not only in a range of Girard 

patterns and motifs but also with the Dot Pattern design. 

 

Hang it all, 1953 

The 'Hang it all' coat rack by Charles and Ray Eames comes in a variety of colour combinations and 

brings a cheerful note not only to homes but to all kinds of environments. Multiple 'Hang it all' units 

can be mounted side by side – serving, for example, as an alternative to conventional coat racks in 

institutional reception areas. Whatever the overall length and corresponding number of coat hooks, 

'Hang it all' adds a fresh and friendly accent to interiors. 

 

Occasional Table LTR, 1950 

The LTR (Low Table Rod Base, 1950) is a small, versatile occasional table designed by Charles and 

Ray Eames, who used it in their own home in a variety of different ways. A number of these tables are 

still found in the Eames House today. Standing individually or in groups, some are decorated with 

objects from the Eames collection, while others simply serve as a practical side table next to an 

armchair or sofa. 

The LTR is available with a chrome-plated or black powder-coated base and a choice of table tops: 

 



 
 
 

 

Cover Prints, 1944 

From the 1940s into the 1960s, Charles and Ray Eames maintained close ties to the Los Angeles-based 

periodical Arts & Architecture, a journal on contemporary art, architecture, music and film. Charles 

contributed numerous articles, and between 1941 and 1947 Ray designed 27 covers for the 

publication, which was extremely influential during its heyday. The Cover Prints are high-quality 

screen prints of three cover designs by Ray Eames from the year 1944 that Vitra selected together with 

the Eames Office.  

 

Eames Quotes Posters & Eames Quotes Greeting Cards, 1950 

The book 'Essential Eames' (publisher: Vitra Design Museum, 2017) records the thoughts and 

perspectives of Charles and Ray Eames using their own words and photographs. The result is an 

insight into the creative life of the designer couple, which succeeds in bringing their ideas and playful 

spirit to life.  

Vitra collaborated with the Eames Office to compile a series of quotes and photographs from the rich 

collection of the book for use as motifs on high-quality cards and poster: the Eames Quotes Greeting 

Cards and Eames Quotes Posters. These selected highlights from 'Essential Eames' capture the 

philosophy of Charles and Ray Eames and express their insights into design issues – recalling the way 

the couple themselves would often illustrate and enrich their lectures, readings, talks and 

presentations with a rapid succession of evocative photographs.  

 

Greeting Cards (Happy Birthday/ Love in the Afternoon), 1955/1957 

The Eames graphic designs, most of them created by Ray Eames, were used in the Eames Office for 

business events and by the designer couple for personal celebrations – like the 'Happy Birthday' card 

created by Ray on the occasion of Charles's 48th birthday. The growing collection of Greeting Cards 

includes motifs designed by Alexander Girard for various purposes, selected by Vitra in cooperation 

with the Girard family, and card designs by Ray Eames, chosen by Vitra in collaboration with the 

Eames Office. 
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